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Preface: definition of sorébun 1% X and aims of this manual

Yada Tsutomu K B % (Kokugo moji hyoki shi no kenkyn E 55 X F + KT E DAL, Kyokun shoin, 2012, p. 449-
91) has provided for the first time a systematic linguistic analysis of the writing style named sarobun 1% X.
The first point that needs to be clarified is that sor0bun is the ultimate stage in the evolution of hentai kanbun
MR E X and that it is solely a ‘written’ style, with no counterpart in the spoken language (Tsuda pp. 449-50, p.
464). Hence, it is a style which is meant to be highly visual and which, as a consequence, must be ‘visually’ clear
(BE#HRT - A LIRE L X°F 5; Tsuda p. 464). Tsuda defines it as a X & & and & 24 (Tsuda p. 471).
Tsuda distinguishes between two styles that are often conflated when talking about sérgbun. The first is the

style applied since the 11t century in draimono 1% &%) and more specifically in letter writing (shokan & 1), having
Teikin jrai € 3N 1E K as the oldest and most representative example of this genre. The second is the style employed
in both private and public documents (shojo & IR; defined in the manual for hentaigana and kuzushiji as komonjo &

X E). The former is labelled draitai 1% R A and the second sérgbun 1% X . We shall adopt the same distinction in
this manual and, similarly to T'suda, we shall focus on the latter definition of sérdbun, aiming at detecting the features
of this style in early-modern documents.

When studying sorobun one needs to consider three dimensions.

1. Grammar
The grammar that characterizes sorobun shares elements of kanbun:

1.1. There ate passages in which it is necessary to apply L % and 3| & (normally — and = only).

1.2. There are kana sounds that are normally displayed by &azji.

1.3. One needs to read the text by applying the classical grammar (e.g. 3 for the negative; L for the past,

etc.).

This means that, when studying sorobun, you must make full use of your knowledge of both bungo and kanbun. 1t is
worth pointing out at this stage that the &anbun features that permeate sorobun are quite limited. This means that
one need a fairly limited amount of knowledge to cope with the grammar side of sérdbun. This manual intends to

cover all the necessary knowledge.

2. Vocabulary

There are single £anji and compounds that have peculiar readings and meanings. There ate also set phrases to be
used in specific contexts. This aspect makes sorobun a kind of different ‘language’, similar to ‘bureaucratese’ in
other countries. It also shares aspects of ‘etter writing’ in contemporary Japan, with the peculiar language that
needs to be mastered to write good letters. In order to gain familiarity with this linguistic aspect of sorobun, one

must make full use of the specific dictionaries that are introduced in this manual.

3. Script
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Sorobun texts are normally written in sosho. Therefore you need to recognize the kugushiji that are employed. This is
by far the most challenging feature of sorobun and it requires: first, a solid knowledge in &uzushiji per se; second,
great familiarity with the specific dictionaries introduced here; third, a thorough knowledge of the grammar and

the vocabulary so that inferences can be made.

This manual and the sessions dedicate to sorobun will deal with the above three aspects of this written style.



Grammatical features of sorobun




1. The use of #&

The first grammatical feature of sarobun, which gives the name to the style itself, is that sentences finish with 1%.
Before describing the different uses of 1%, it is worth noting how the conjugation of 1% as a verb works.

1% can be written in biragana as follows:

i§ O oo

Remember that = v 5 5 works as a yodan dishi T3 EX#138] (Z 55+ 03) and is conjugated as follows:

RIRI a5 [
i 55 [
Fe b X 3\
= AR IS5 5 5
BT a5 ~
éﬁé\%ﬁ 55 ~

Remember also that 1% requires the renyoke: 3 F 7 in anything that precedes it.

Let us examiner what are the multiple uses of f%.

1.1 #% at the end of the sentence (¥ 1k F /%)

It is the norm that 1% closes sentences in sarobun. This feature is shared by draitai and sorobun. In both cases 1% sets
the linguistic register of the sentence as polite (#eineitai T % AF). The main difference between druitai and sordbun

when using 1% to close a sentence is the following.

oraitai sorobun
It can appear in the following forms: It appears only as &
1% 42
g /; Few exceptions with the addition of:
% 4, H(C) > ~TLTHLHh

() - ~T5THDHH»
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In other words & becomes like a fixed sign that ‘systematically’ appears at the end of the sentence (Tsuda defines

this function as & T # AE). From this point of view, it works as if it were a period (Tsuda p. 464). This enhances

the ‘readability’ of the text as a written text.

- This remark is very important when reading documents in their original format. No matter what the
shape that 1% takes (see attached material), one expects the sentence to finish with % and can infer its presence

when decoding the text.

1.2 48 coordinating two sentences in conjunction with setsuzoku joshi ¥ % 8) 59

There are four setsuzoku joshi which are normally used in conjunction with &

D <
@ I
B vt
@ vt

Difterently from bungotai, these connectors are indicated in characters as follows:

How to read it

O <> W 1% Z 9 50\
@ 11— % &~ Z9 520

JEZ =P

7’~%

75 E

/N~ Z 9 5l
B riox 1~ 3t z952r%
@  ryx 1715 255204

- See attached matarial to see some examples of how the above structures are rendered when written in
kuzushiji.

In addition to the above setsuzoku joshi, 1% can also be connected to the following ones:



Structure Reading

1% F Z95H)9 b\
1% % Z) 59wz
#Eer (&) Z)59)9x8 25
& = fF Z)A5)Ilo=

1.3 4% used before a noun (& /%)

Meaning

~ThHhET DT
~L=DT

~ThY) ETH-
~TH)EFTDT

~LrZ%-~LEDOT

fi& can precede nouns when closing a relative clause. It can also be combined with specific words to create set

phrases. See the list below.

Structure Reading

16 il Z95) bW

15 R ZI50bt U=

7’k - 1R &K Z9) 59 F
It can be followed by the particles
(kaknjoshi 75 81 29):
N e F
T R

1% %] 21590554

LS Z9%579 L0 %9

1 8P Z9 50D
It can be followed followed by the
particles (kakujoshi 1% B 331):
AN

(3278 Z9)5H)ER

15 38 ZI9598HY

1B Z959 &9

(=1 Z9) 5N

1% e Z959 &L

Meaning
~TH)VET DT

~7T 554
~L/EZYld - ~LEZ2liZoWT - ~Th
VN ¢

~ L 7= 8%

~LEZY o~LEEBE-~LEBLEDZ

~ LS
~LEHe

~LrYE Lz =4

~LEZ¥Y--~Lz2¥2Id
~L 7@
~Th)ET L)
~L7=®g

~Thsbl

See attached materials to see examples of how these expressions are represented when using &#zsushiji.



2. The different meanings of &

Not only 1% can be uses in different positions within the sentence, as mentioned above, but it also possesses
different meanings according to the structures it is embedded in. Below are listed the different meanings that &

can take in a sentence.

21 T~3 @121 . T~ mEEiig

In these structures it indicates ‘existence’.

22 ™Noun+=+1%) . Noun+=++1% | . Noun +=+#HE %
In these structures it plays the same function as the jodoshi % ') (. —W¥7 ).
Pay attention at the presence of = in these structures. Tsuda suggests that = should be inferred in the reading

even in those cases where it is not specified in the written text.

23 THHE+1® ) . THA+HBEH - BFF+1%
In these cases the verb or the suffix need to be conjugated in ren yokei. Also, since sorobun is a form of bentai kanbun,

it is normal that the characters follow the order typical of kanbun.

Example (N.B.. more about the order in the following section):

O ~&mER

Order of reading (D) #2  2) & (3) 1®
Reading: 2% (% 7 %)

Meaning: TIZWE LA - TlEH ) £ 44

DT

#]

[
ji %
5

Xbx Al Py
(' =8
NS ONAS AN AN S ke [y

Mv A vy
§m{ >



3. The kanbun essence of sorobun

As mentioned above, sordbun is a form of hentai kanbun and, as such, it shares a specific set of features which

characterize kanbun.
1. There ate jodoshi that are positioned before the vetb (followed ot not by %) and requite to be read upside down.

2. No okurigana is added and only characters are used. This means that you need to infer the okurigana by applying
your knowledge of bungo grammar.

3. Particles are often indicated by using £anji and not kana.

What follows here is a comprehensive list all ALL the jodishi that needs to be read by applying the &anbun order.
Please note that in Edo-period printed manuals of letter writing L & and 3/l.# are explicitly marked so that

learners could familiarize themselves with this technique. In handwritten documents the use of L % and 3/l & is

implied. It is, therefore, of paramount importance that you memorize what jodoshi need to be read in the reverse
p > , O p p Y J

order.

O T XL
Meaning: to translate according to the meanings of ™~ L in sarobun
L~LaSw (%)
2.~FT HoH L\ (HY)
3.~FT 5139 ThD (H2R)
4.~729 (#%)
S5 ~LAanidh ) 244 (%)

—



Example:

- ¥ B R

Order of reading(D) ¥ @) 7T () 1%
Reading: & 7 L X (~<( %739

N.B. Pay attention to the fact that ™~ L becomes "~ { when attached to 1%

Q% 2-53%

Meaning: to translate according to the meanings of % * & % in sorobun
L2H
2. 7T e
3. B

%

C

S SO L I W

o 4
Example:
AP R AR

Order of reading (D) 174+ ) #% () 1%
Reading: B H ¥ 2T L1 % 9 59

11



A r ¥

Meaning: to translate according to the meanings of ¥ in sorabun

1.3TH L

Example:

TR

Order of reading(D) 18 E  (2) T
Reading: &\ > &5 T

@Ww vl

Meaning: ~ X ] U 72, ~ 3 )

Example:

fo bt

Order of reading (D) #  (2) 4o
Reading: { 7ZA D Z ¥ L

Meaning: £ 32 3# ) (normally used at the end of letters)

ok - Ao

Order of reading (1) # - #F  (2) #o
Reading: 7> ¢ » 2 ¥ L

Meaning: AT D ) « Z D@ )« Z D)

N.B. wmitixr — (DT X (%) 59



I

— .
(= =]
TSR

SN

&

R — [k

e
—2 X

% F-37

Meaning: to translate according to the meanings of ¥ + = ¥ in sardbun
124X
2. AR

T

2 [&]

D N OF o

Example:

A LR

Order of reading() # £ 2 & () 1%
Reading: £ ) H 1T X% 9 %9

13




® % =Y

Normally it comes within the structure: ¥ % — 7= 5\ L. Normally it is preceded by nouns.

Meaning: ~ C » %

Example:

JEHRPRER

Order of reading (D) H# X% @ % Q)T @) 1%
Reading: H\ S D L Z\W/2 25X %9 %9

D& Ly

Meaning: 1% 1%

@]
e

—

‘s

R
/é\

€

Example:

&5 R

Order of reading (D) "%k (2) %
Reading: ¥ A A4 L &

N.B. Even though it is not written, one needs the verb " in mizenkei to combine the noun "3 *K to the jodishi <.



OEIAEIT

Meaning: ~ L T# L EF 4, ~% L LIF % (used as k3K 35).

(4]

N AR

4
g
¥

Example:
BHR

Order of reading(D) & 2 & () 17
Reading: Z A U2 TE 21 %29 %59

R LR
Order of reading(D) BL 2 & () 1%
Reading: Z A U2 TE > %9 %9

There are other characters that follow the same behavioutr:

Character Example

e
4.2
R Fm
Ee
T H
Rz
MR K E
%1% 8

cSEARIE I I P

Reading

ndl

Z Wi L
Lro)buwid
HYr L
toLlLbLiry
InicL )T
~AYILrED ST
Uo7
LEXArX LT



F . Bznwnn s 3iden ) wa s
e BEwm W) SVl oxdh

VS R Y9 Z AW T

18 a2 T2V HT Y

i SR L) Nyt

15 BEER EWEZ2Z 959

% % iR 2K TlebAz )bl 7L

Pe S F v ek FALLE YIS

A T A ik FF FTANIZL 18550

(= EHEE ZDOWIZE Nt

REMEMBER THESE GOLDER RULES:

1. WHEN ENCOUNTERING THE CHARACTERS ANALYZIED IN THE PAGES ABOVE, YOU NEED
TO USE THE L & AND THE KUNTEN TECHNIQUES THAT ARE CHARACTERISTIC OF KANBUN.

2. THERE IS NO OKURIGANA, HENCE YOU NEED TO INFER IT FROM THE CONTEXT AND YOU
MUST APPLY THE RULES THAT YOU HAVE LEARNT IN BUNGO.

3. &8 NORMALLY ENDS A SENTENCE.

16



EXERCISES

Read the following sentences

B

VOGR A E B R

IR {3

FRE A BRRLAR

o] KR

935 9 A 4

FRRE AR K A E LR

N

e
M
/|
Pl
e

7= AR

R PT

%1% 8




B EIR

T2 K

o] 2 L F

AP AT T B AR

a2 E

TG H ER

BE B R AR

1
4
¥
b

o

ot fm R 2 R

18



4. Kanji used phonetically to display kana sounds

There are specific sounds that are normally displayed by means of £azji and not ana.

Character Sound
E 7= L
¥ XA
53t Zrt
=E) Z X
o.M L>-LK(
] B
& B
BE X
¥ &
=
B
[l B MmELC-NFELE
£ (1
5 Y
T ~
4 )
3 b
i £ T
H D Zn
K A
D] <
Z-# -7 b b A

Function

B gz - Y (72\)
WEREFDORAL+BIEEE [
WEHHDERTE+YL b

9 R B D B IR+ 1L
VIFERDYX - vy
FlLE-FLCL
FULE - LKL

Dol x-o% ¢
BULEELE -BUEELL
LB5LE--L5L0LK
HLE-HLL
DELITHL - 5 LW

¥ B2 - 7 H
1By - R FIFE

BB - e B R
Bz - TR TR AT Y
MBhEE - a4 7

5 Bl 29

BB - RE

1HBYZE - TN E

% 6. B 39

(93 - BB DAL OTIZOWT) TL
T/

Remember that okurigana is not made clear and that you need to reconstruct it according to the sentence you are

dealing with. For example Z1& = 7= {( % ) %) HEE—> T L (%75 7);etc

EXERCISES

Read the following sentences

Euls ol i e N B B

W kT 3R T A IR OH ] BRAZ




R S

TR 7 FH]

e
W
J%
-
1

A AVE1R T

BT RAERHE

L h ST AR EME — 4

&5 & o M BUR

FAFE G 4%

Do



Vocabulary typical of sordbun
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The main tools to check meanings of specific words used in sorobun are the following:

Hayashi Hideo %3 %X, Shinpen Komonjo kaidoku jiten ¥ #& + & X & ## 3 F 32 (Kashiwa shobo, 1993) [This
dictionary allows you to search single characters as in a normal kanwa jiten. After giving the kuzushiji version of

the character, it also gives examples of sentences where you can find the character in use.]

Hayashi Hideo #k3& X, Zotei Kinsei komonjo kaidoku jiten ¥ 3T « it & X E#EH F ¥ (Kashiwa shobo,
1972) [This dictionary allows you to search single characters as in a normal &amwa jiten. There is also a section

with copies of primary sources and their transcriptions (pp. 5-68).]

Hayashi Hideo #3& X, Komonjo daijiso & X & KX F %& (Kashiwa shobo, 1999) [A dictionary of words and
idiomatic expressions used in &omonjo. The user can search words in azneo order or single &anji that compose a
word through the &anji reading. Though for each word or idiomatic expression both the modern typesetting
and the £uzushiji version are given, this dictionary is not designed to search £wgushiji. There are useful appendixes
about the bakufu and its key persons along the Edo period, the exchange rate for Edo, Kyoto and Osaka, the

units of measurement in the Edo period, the /#i which were most widely used in £omonjo, etc.]

Hayashi Hideo M3 X, Kinsei shojo taikan ¥ # & R K8 (Kashiwa shobo, 2001) [A dictionary of words and
idiomatic expressions used in Edo-petiod omzonjo. The user can search words in aiueo order through the index
or can search words according to their position in the document (e.g., introductory greetings, final remarks,
etc.). Though for each word or idiomatic expression both the modern typesetting and the &wuzushiji version are
given, this dictionary is not designed to search &uzushiji. This dictionary also contains two substantial sections

that give examples of Edo-period omzonjo, both in their original format and in transcription.]

Wakao Junpei % B A& =, Zuroku / Komonjo nyimon jiten M8k & XEXNF]F 3 (Kashiwa shobo,
1991) |A comprehensive dictionary of various aspects of sorobun. The part dealing with both grammar and

vocabulary can be found at pp. 274-3006.]



Sorobun 1n calligraphic rendering
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In order to learn how to read sorobun when rendered in calligraphy (as normally is), we shall start by using the
manuals that were available to Edo-period readers. As you will notice from the examples offered in the following
pages, the text is made accessible to a wider readership by adding furigana and kunten marks. These examples should
be used in order to:

1. Practice the grammar studies above

2. Learn some specific vocabulary

3. Familiarize yourself with the way in which the calligraphy is rendered

What follows are some examples taken from the Edo-period manuals that we shall be using on Thursday of the

first week. More examples will be given when you attend the workshop.
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WMEXEHFTEY (1634 — Suzuka Collection)
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— Gakugei daigaku)

MEXEHTES (1647
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B AE R (ca. 1810 — Suruzan Collection)
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B AE R (ca. 1810 — Suruzan Collection)
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